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Exploring the representation of males in Peter Temple’s Truth 

Have students interrogate the representation of males in the text and examine the extent to which 
Temple seems to reinforce and/or challenge these archetypal representations. Connections also 
could be made to the crime genre and whether it perpetuates particular constructions of masculinity. 

In particular, consider: 

• The patriarchal nature of the society constructed within Truth, where all positions of power are 
held by men. Mellish, who becomes Premier, and Anna Markham seem to be the only 
significant exceptions. 

• The association of men with violence, considering that violence is a hallmark of both crime 
and the fighting of it: 

o violence perpetuated against women – numerous examples 
o violence perpetuated against men – numerous examples 
o violence as an acceptable method of fighting crime, such as Vickery’s near-killing of 

Ivanovich or Dance’s shooting of Quirk, revealed on pp.89-90, and Villani’s own 
treatment of Jude Luck on pp.112-113 

o violence as a form of sport, relaxation and/or therapy, evident in Villani’s boxing, 
pp.156-160; interesting to note that Villani doesn’t enjoy boxing but took it up to prove 
his bravery to his father (p.159) 

o violence as a form of male bonding, such as Villani meeting Dance while boxing 
(p.158) and Vickery’s insistence they are ‘brothers’ united by the killing of Greg Quirk 
(p.125), and Bob Villani and David Delisle bonding, having ‘recognised each other as 
born killers’ (p.173) 

o celebration or memorialisation of violent acts, such as the Vietnam War, Loneregan’s 
desire to know of his father’s accomplishments in war (p.132) or Dove’s shooting 

o violence as a form of parenting, such as Mark’s accusation that Villani bullied him and 
Luke, followed by Villani’s thought that ‘you’re only a doctor because I was a bully’ 
(p.181) and Villani acknowledging he failed parenting Lizzie because ‘he couldn’t 
intimidate’ her (p.267). 

• Resilience, such as Dove’s returning to work 11 weeks after being shot (p.79) and Villani 
returning to work even after he leaves Laurie and again after Lizzie’s death (p.357). 

• Disavowal of emotion, seen in numerous contexts: 
o Villani’s dismissal of his feelings for Anna as childish (p.203) 
o both Bob and Steve Villani’s inability to act or speak emotionally to each other, 

evident on p.44 and p.207 
o other men’s responses to Villani after the death of Lizzie, such as Loneregan on 

p.366 
o Villani’s acknowledgement of his failure as a father, that ‘he had not cared enough’ 

about Lizzie (p.292). 
• Ignorance regarding danger, such as Bob refusing to leave despite the fires approaching his 

property. 
• The direct, abbreviated, expletive-laden mode of conversation between men where almost as 

much is communicated through what is not said. 
• The belief that work comes first, evident in Singleton’s advice on p.71 and Villani’s leaving of 

Lizzie in the cells while he returns to work (p.150). 
• The importance of male friendships, evident in Villani’s frequent references to Cashin and 

Singleton; Singleton’s sayings frequently colour Villani’s speech and thoughts. 
• The stratification of male relationships; a clear pack order is established and constantly 

reinforced throughout the male characters’ dealings with each other. 
• The prevalence of networking, the ‘jobs for boys’ mentality and mutually beneficial quid pro 

quo arrangements. 
• The attitudes towards women, as explored in the previous section. 
• The attitudes towards alcohol. 
• Double standards regarding gendered behaviours; it is socially acceptable for men to hire 

prostitutes but women are denigrated for being prostitutes; Villani cheats on his wife but hates 
Laurie for doing it to him. 
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• Males are seen as desperate to connect on an emotional level, suffering in their masculine 
paradigm, as seen in Villani’s miserable reflections on his failures as a father, husband, son 
and lover, wishing he could reconnect with his father and perpetuating parent-substitute 
relationships with Singleton and Rose Quirk. 

 


